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Hannoe uznanue nocssitaercs 210-neruto Boicuiero rearpanbioro

yumwmiia (nacruryta) um. M. C. Ilenkuna npu Tocynapcreennom
akazieMUueckoM MajioMm TeaTpe U SBJISETCS JABYA3bIYHBIM C IIEJIbIO TPOCBELIEHHUS
KaK CTY[I€EHTOB PYCCKOM TeaTpasIbHOM IIIKOJIbI, TaK U IIPeACTaBUTENIeH APYTUX
HALMOHAJIbHOCTEN M CTpaH. ABTOPbI-COCTABUTENN COEIMHUIHA B OJIHO I€JI0€
MHOTOUHMC/IEHHbIE COBETBI U TOXKEJIaHKsl, pa3OpOCaHHbIE B Pa3HBIX MUCbMaX

U B pasHble Iofbl HE TOJILKO MPodecCHOHaIaM CIIEHHYECKOTO UCKYCCTBA,

HO U MOJIOABIM aKTE€paM, AEJIAIOLUINUM II€PBLIE IIaru Ha T€ATPAJIbHBIE ITIOIMOCTKHU.

emukuit akrep M. C. lllenkun — caBa ¥ ropaoCTh pycCKoOM
CIieHbI, KaK Ha3bIBaJIM €ro ellle IIPH JKU3HU COBPEMEHHHUKH,
Oyay4d CaMOYYKO#, Me4Taa o co3ganuu B MOCKBe IIKOJIbI
akTepckoro oopasoBanus. OH ObUI yyuTeIe€M M BOCIIHTA-
TeJleM IeJION apMHUHU PYCCKUX akTepoB. Ero comersl u Ha-
CTaBJIEHUSI MOJIOJBIM aKTepaM IepeNaBaaInuch U3 yCT B yCTa.
Bemukuii K. C. CraHuciaBcKuil ¢ KapaHIamioM B pyKe IITY-
nupoBan Gecrenuble 3anucku Illenkuna, pazépocanHbie
B €ro IMChbMax akTepaM u yuyeHukam. 3aBeTts! [l enkuna sB-
JISIIOTCS aKTYaJbHBIMHU M I10 Ceil IeHb ISl TeX, KTO PeLInI
MOCBATUTH CBOIO >KH3HB CIIEHE U TOJIBKO CIIEHE.

3uamenuroe uspedenue lllenkuHa mo MoBomy Hrpbl
akrepa I1.B.Memepckoro: «VckyccTBO HacCTOIBKO BbI-
COKO, HACKOJIBKO OJIM3KO K MPHPOJIE» — HOJIKHO OBITH BOC-
MPUHATO KaK TeaTpasbHbIil MaHU(PECT BEJIMKOIro akTepa.
Ero 3aBers! Oygymmm akrepam — KpaeyroJbHbIi KaMeHb
TeaTpaJbHOro 00pa30BaHUs.

he great actor M. S. Shchepkin is the glory and pride of the
Russian stage, as he was called during his lifetime of his con-
temporaries, being self-educated dreamed of creating a school
of acting education in Moscow. He was a teacher and mentor
of a whole army of Russian actors. His advice and precepts
to aspiring actors went to the rounds. The great K.S. Stani-
slavsky, with a pencil in his hand, studied Shchepkin’s pre-
cious notes erratically written in his letters to actors and stu-
dents. Shchepkin’s precepts are relevant to this day for those
who decided to devote all life to the stage and only the stage.

The famous Shchepkin’s saying about acting of P.V.Mesh-
chersky “The art is as high as close to the nature” should
be perceived as a theatrical Manifest of the great actor. His
precepts to aspiring actors are the cornerstone of theatrical
education.



BI [TOJIYYHJT POJIb M, YTOO Y3HATH, YTO ITO 32 HTHUIIA, TOJIKEH
CHPOCHUTD Y IIbeChl, 1 OHa HEIPEMEHHO NacT Tebe ynoBieT-
BOPHUTEIBHBIN 0TBeT. YuTas posib, BCEMH CUJIaMH CTapamcs
3aCTaBUTh Ce0sl TaK AYMaTh U YyBCTBOBaTh, KAaK JyMaeT
U 4yYBCTBYET TOT, KOT'O ThI IOJI’KEH MpeICTaB/IATh; CTapalics,
TaK CKa3aTbh, Pa3’KeBaTh WU MPOIVIOTHUTh BCIO POJIb, YTOOBI
OHa BolIa Tede B IUIOTh U KpoBb. JlocTUrHemp 31010 —
Uy TeOsi cCaMU POAATCS U UCTHHHBIE 3BYKH rojioca, U Bep-
HbIE JKeCThl, a 0e3 3TOro, Kak Thl He (POKYCHHYAM, KaKUX
NPY>KUH HU MOJIBOJIH, BCe OyIeT esio ApsiHb.

You have got the role, and in order to find out what you
come up with, you have to ask the play and it will certainly
give you a satisfactory answer. While reading the role, try
to the best of your ability to force yourself to think and feel
like a person you should embody; try to speak, chew and
swallow the whole role in such a way so that it enters your
flesh and blood. If you achieve this, you will get the true
sounds of your voice, and the right gestures will appear,
otherwise, no matter how you play tricks, no matter what
springs you tighten, the things will be rotten.

yOIMKy He Haayelllb: OHA CefYaC YBHIHUT, YTO ThI €€ MO-
pOYMIIb U COBCEM TOrO He 4YYBCTBYelllb, YTO FOBOPHIIb.
ITomum, uyTo Ha clileHe HET COBEPIIEHHOTO MOTYaHUs, KpOMe
UCK/IIOYHTENIbHBIX C/Iy4aeB, KOIJa 3TOro Tpedyer cama
npeca.

You can not fool the audience: it will see immediately
that you are fooling it and do not feel what you are saying.

M. C. LWenkunH. AkBapens A.C. Jobposonbckoro. 1839 r.

Remember that there is no perfect silence on the stage, ex-
cept for extreme cases when the play itself requires it.



M. C. WenknH. XyaoxxHuk T. LLieB4eHKo.

1858 r.

OMHH, JTI00€3HBIN JPYr, YTO CIleHa He JIOOUT MepTBe-
YHHBI — €H MOoJaBail KUBOI'0 YeJI0BeKa, U SKUBOT'0 He O]I-
HHUM TOJILKO TEJIOM, a YTOO OH JKUJI ¥ TOJIOBOK, U CEPIIIEM.

Remember, my dear friend, the stage does not like car-
rion — it wants a living person, and a living person not only
with a body, but with a living head and heart.

ejiad 1mar Ha CleHy, OCTaBb 3a IOPpOromM BCe TBOU JINYHbIEC 3a-
0OThHI M IIoIe4YeHud; 336}011), YTO ThbI 6bIJ'[, " IIOMHH TOJIBKO,
4YTO ThI Tenepb.

Making a step onto the stage, leave behind all your per-
sonal cares and concerns; forget who you were, and remem-
ber who you are right now.



HUKOITAa He YYU POJIM, HE MPOYUTAB IIpesK/Ie BHUMATEIbHO
BCeIl MbecChl.

Never learn the roles without reading the full text of the
play carefully.

TO 3Ke ObI 3HAYMJIO HCKYCCTBO, €C/T ObI OHO TOCTaBaIoCh 0e3
tpyna? Ilonw3yiics ciyyaem, Tpyauch, pa3pabaThiBail qaH-
HbIe 0OrOM CITIOCOOHOCTH M0 KpaiiHEMy CBOEMY pa3yMeHHIO;
He OTBeprai 3aMeJaHHii, a BHUKai B HUX IIyOXKe U TSI PO-
BEPKH Ce0s1 M COBETOB BCerla MMei B BHIY HATYpY; Bjasb,
TaK CKa3aTh, B KOXY [IEHCTBYIOIIETro JIMIA, U3y4yal XO-
POIIIEHBKO €ro 0COOEeHHbIE HIeH, €C/Id OHH €CTh, U [1aXKe
He YIyCKail U3 BHAY OOIIECTBO ero mpoileaiiei >KU3HH.
Korna Bce aTo Oymer mu3y4yeHo, Torma, Kakue Obl MOJIOXKE-
HUST HU ObLTH B3ATHI U3 KU3HH, — Thl HEPEMEHHO BbIPa-
3HIIIb BEPHO: Thl MOJKEIIb ChI'PAaTh MHOrIA (J1abo, HHOTIA
CKOJIKO-HHOYIb YIOBJIETBOPUTEIHBHO (3TO YaCcTO 3aBHCHT
OT IYLIEBHOTO PACIOJIOKEHHsI), HO ChIPaelib BEPHO.

What would art mean if you got it without labour? Take
this opportunity, work hard, develop the god-given abili-
ties as far as you know; do not reject any remarks, but pen-

etrate deeper into them and always keep nature in mind
to check yourself and advice; get inside character’s skin,
study carefully the particular ideas, if there are any, and

M. C. LWenkunH. ®oTtorpadmst H. Monbarammepa. 1860-e rr.

do not even lose out of sight of the society of the past life.
When you study all properly, then, whatever situations may
be taken from life, you will certainly express it appropri-
ate: sometimes you can play faintly, sometimes satisfacto-
rily (it often depends on your spiritual mood), but you will

play appropriate).



OMHH, YTO COBEpPILIEHCTBO HE JaHO YeI0BeKYy; HO, 3aHMMa-
sICh TOOPOCOBECTHO, ThI Oy/Ielb K HEMY MPUOIHKATHCS Ha-
CTOJIBKO, HACKOJIBKO MIPHPOa Jana Tede CPencTs.

Remember that perfection is not given to a man; but
working sincerely, you will approach it as much as the na-
ture allows you.

agu O0ora, TOJILKO HUKOIIA He NyMail CMeIIMTh IyOJIuKY:
Be/Ib U CMEIIHOEe, I CEphe3HOE BBITEKAeT BCEe-TaKHU M3 Bep-
HOTO B3IVISIA HA NIpeAMeT, U Bepb MHE, YTO uepe3 ABa-TpHU
rofia Thl YBUIHUIIIb B CBOMX POJISIX PA3HUILY; C Ka’KIbIM Pa30oM
pOJib OyIEeT BBIXOIHUTH KPyIIee, eCTECTBEHHEE.

For God’s sake, never think to make the audience laugh:
after all, both funny and serious stems from the right view
at the subject, and believe me that you will see a difference
in your roles in two or three years; each time the role will
become accomplished and more natural.

M. C. LWenkuH. utorpadoma B. B. Mykupesa. 1857 r.



M. C. LLenkunH. ®oTorpadous Merwena. 1860-e r.

JIeny HEYCBIITHO 32 CO0O0I; MyCTh My0sIMKa To0O0M JOBOJIbHA,
HO CaM K ce0e OyIb CTpOKe ee — H Bepb, YTO BHYTPEHHSISI
Harpaja Bblllle BCeX alUIOJUCMEHTOB.

Take care vigilantly of yourself; even though the audience
is pleased with you, but be stricter to yourself — and be-
lieve that the inner reward is above all applause.

Tapaiicsi ObITh B 0OIIECTBE — CKOJIBKO MO3BOJIUT BpeMsi,
u3y4ail yeJoBeKa B Macce, He OCTaBJISIii HU OTHOTO aHeK-
nora 0e3 BHUMaHUsI, M BCerga Hai/Iellb peIneCTBYIONYI0
MPUYHHY, [I0YeMY CIIYYWIOCh TaK, a HE MHA4ye: 9Ta >KUBas
KHHTa 3aMeHHUT TeOe BCe TeOpuH.

Try to be in the society for as long as time permits, study
the person in the masses, do not disregard any anecdote,
and you will always find the preceding reason why it hap-
pened so and not otherwise: this live book will replace you
all theories.
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MopTpeT M. C. WenknHa XynoxHuk Hukonait Hepes. 1862 .

€ npeHeoperai OT/IeJIKOM CIIeHHYECKHUX MOJI0KEHHN U pas3-
HBIX MeJIOYel, MOIMEYEeHHbIX B >KU3HH; HO IIOMHH, 4TO0 3TO
ObLIO BCIIOMOTaTe/IbHBIM CPEICTBOM, a He IVIABHBIM IIpejl-
METOM: IepBO€ XOPOII0, KOrga U3y4eHO U COBEPIIEHHO
MOHSITHO BTOPOE.

Do not neglect the refinement of stage positions and var-
ious trifles noticed in life; but remember that this should be
an aid, but not the main subject: the first is good when the
second is studied and completely understood.

3HAIO0 POJIb, a BCE MOBTOPSIO, U MOYTH KaxKAbI pa3 Hena-
poM, 4TO-HHOYIb 1a 3aMETHIIIb, YCKOJIb3HYBIIIEE MPeKIe.

I know the role, but I repeat everything, and almost ev-

ery time it’s not for nothing that you notice something
that passed before.
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M. C. LWenknH. MopTpeT paboTbl B. A. TponuHuHa. 1826 .

pyauTech — 6e3 TpyJaa HAYero He Haercsi, 00JIbIie pa3MblIll-
JISIATE W TIOMHUTE MTOCIOBHILY: XYIOM TOT COJIIAT, KOTOPBIM
He HazieeTcst ObITh (eTbaMapIIajIoM.

You should work- nothing is given without labour, think
more and remember the proverb: it is a bad soldier who
doesn’t want to be a general.

€MCTBUTE/IbHAS KU3Hb U BOJIHYIOIIHME CTPACTH TOJIKHBI
B MCKYCCTBE MPOSIBJATHCS MMPOCBETJICHHbIMH, U JIENCTBU-
TeJIbHOE YYBCTBO HACTOJILKO JIOJIKHO OBITH JOIMYINEHO, Ha-
CKOJIBKO TpeOyeT uest apropa. Kak Ob1 HM ObUIO BEPHO 4yB-
CTBO, HO €3KeJTH OHO MepPenuIo IPaHUIIbl OOIIEH UIeH, TO HeT
rapMOHHH, KOTOPasi €CTh 00U 3aKOH BCEX MCKYCCTB.

A real life and exciting passions must be expressed en-
lightened in the art, and the actual feeling should be as
much allowed as the author’s idea requires. No matter
how true the feeling is, but if it has passed the boundar-
ies of a general idea, then there is no harmony, which is the
general law of all arts.



M. C. LWWenkunH B xun3HW. C rpastopbl H. V. YTk1Ha

CTeCTBEHHOCTh M MCTHHHOE YYBCTBO HEOOXOIHUMBI B HCKYC-
CTBe, HO HAaCTOJIbKO, HACKOJIbKO JIOMYyCKaeT oOmiasi umes.
B 2TOM-TO ¥ COCTOMT BCe MCKYCCTBO, 4TOO Y/IOBUTH ITY
YepTy M yCTOATH Ha HeM.

Naturalness and true feeling are necessary in art, but as
much as the general idea allows. This is what all art consists
of in order to catch this line and stand on it.

O BCE€ BEKa HCKYCCTBO OBLI0 BCerga Briepenan mMaccol, a 1o-
TOMY, ):l06p0COBeCTHO 3aHABIINCb OHBbIM, HEYYBCTBHUTEJIbHO
1 MacCCa IMOoABUTAETCA BIIEPEL.

Throughout the ages, art has always been ahead of the
masses, and therefore, being faithfully engaged in it, you
will move the masses forward.
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M. C. LWenkunH. AkBapens A.A. Kosnosa

bl C/IEJIAJIMCH CMeJiee, CaMOHaIesTHHee, HO Hallle CaMoIio0u-
Boe A ckopo cpaBHsieT HaC C OajlaraHHbIMH (POKYCHUKAMH,
U MbI y3Ke OJTU3KH K TOMY.

We have become bolder, more arrogant, but our self-lov-
ing “ego” will equalize us with balagan magicians, and we are
already close to this.

I00HTEe 3TO UCKYCCTBO, MaJi0 3TOr0, yBa’KaiTe ero U 3aHU-
MaiiTech UM Ho0pocoBecTHo. [loMHHTE, YTO B HCKyCCTBe
asocy He CylIeCTBYyeT, HayKa, HayKa...

Love this art, moreover, respect it and serve it faithfully.
Remember that there is no perhaps in the art, just science,

science.
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MopTpeT Muxanna LLenknHa. XynoxHuk M. E. PenuH. 1889 .

CKa’Ky, MOKeT ObITh, U XOPOIIIO, M0-CBOEMY, a ThI MOKEIIIb
CKa3aThp ellle JIydile, ToXKe I0-CBOeMY: Yy BCSIKOro ueoBeKa
€CTh MaHepa, NPUCYLIasA TOJbKO eMy.

[ will say, maybe, well, in my own way, and you can say
even better, also in your own way: every person has own
unique manner specific only for him or her.

earp IJjist aKTepa XpaMm. DTo ero ceaTwimine! TBos JKusHb,
TBOSI Y€CTh, BCe MPHUHAJIEXKUT 0ECIIOBOPOTHO ClieHe, KOTO-
poii Te1 oTas ceds. TBosi CynpOa 3aBUCUT OT 3THX MOIAMOCT-
KoB. OTHOCHCH C yBasKkeHHEM K 3TOMY XpaMy U 3aCTaBb yBa-
>KaTh ero apyrux. CBsIeHHOAENCTBYH I YOUPAKCsl BOH.

Theatre is a temple for the actor. This is the sanctuary!
Your life, your honour, everything belongs irrevocably to the
stage you devoted yourself. Your fate depends on this stage.
Respect this temple and make others respect it. Do some-
thing with solemnity or get out.

23



«['ope oT yma» Ha cueHe Mockosckoro Manoro Teatpa. deiictaue |l.
(Cnesa Hanpago: Haukunin — CamapuH, ®amycoB — LLlenkuH,
Ckanosy6 — Oprnos)

CueHa 13 Bofesuns «Martpoc» T.-M.-®. Coaxxa 1 XX.-XK.-[". [lentopbe.
M.C. LLenknH — CumoH. PucyHok K. A. JaHHeH6epra. 1838 r.

24

M.C. LLlenkumH B ponu YynpyHa
B Mbece «Mockanb HapunBHMK».
30-e rogbl XIX B.
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M.C. LLlenKkuH.
M. C. LLenkuH PVCYHOK HEN3BECTHOrO XyOOXHMKA.
B ponu PenerknHa B BOAEBWNe 1850-e rT.
«XnonotyH» A. . Nnucapesa.
Intorpadonst H.B. BapaHosa. 1826 .

M. C. lLenknn — Cydbne. «CekpeTapb v nosap» 3. Ckprba 1 Menseung.
Nutorpadoms K. M. Berrpoea

M. C. LWLenknH — lMNopoaHuymn. «Pesnaop» H.B. Morons.

Puc.3. A. Imntpresa-MamoHoBa (?). 1840-e rr.



M.C. WenkunH — MapnaroH. «Ckynoi» XK.b. Monbepa.
PucyHok B. V. Cnzosa

M. C. WWenknH — MypomcKuii.
«CBapgbba KpevrHckoro» A.B. CyxoBo-KobbinvHa.
AkBapens B.A. Camoinosa

«M.C. lLenknH Be3eT Ha cebe Manbiin TeaTp».
Kapukarypa HeM3BECTHOIO XyAOXHMKA.
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